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The plane had begun its descent into Boston. Inside

the cockpit, the captain was slumped in his seat. Sitting

beside him, copilot Eric Tellmann was starting to pass

out.

Tellmann managed to strap on his oxygen mask, then

grabbed the captain’s arm and forced him to follow suit.

Reviving slowly, the captain looked at Tellmann through

his mask, and his eyes grew wide with fear. 

A strange smell had permeated the plane that day.

Passengers and flight attendants were coughing and wip-

ing teary eyes. The pilots briefly lifted their masks and

could still smell the odor as the runway drew nearer.

Tellmann and the captain parked the Airbus A319 at

the gate. But they had no memory of landing or taxiing

Spirit Airlines Flight 708. Tellmann went to the hospital

for treatment and spent the next week at home in bed,

vomiting and shaking and feeling “like a freight train had

run over us,” he said in a letter to his union about the July

2015 event.

A mysterious smell. Strange symptoms. A trip to the

emergency room.

The signs were all there: Something had gone seri-

ously wrong with the plane’s air supply.

The air you breathe on airplanes comes directly from

the jet engines. Known as bleed air, it is safe, unless there

is a mechanical issue — a faulty seal, for instance. When

that happens, heated jet engine oil can leak into the air

supply, potentially releasing toxic gases into the plane.

For decades, the airline industry and its regulators

have known about these incidents — called fume events

— and have maintained that they are rare and that the

toxic chemical levels are too low to pose serious health

risks.

But a Times investigation found that vapors from oil

and other fluids seep into planes with alarming frequency

across all airlines, at times creating chaos and confusion:

Flight attendants vomit and pass out. Passengers strug-

gle to breathe. Children get rushed to hospitals. Pilots

reach for oxygen masks or gasp for air from opened cock-

pit windows.

Such events are documented in airport paramedic re-

cords, NASA safety reports, federal aviation records and

other filings reviewed by The 
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Toxic fumes
on airplanes
make crews,
fliers sick
Industry says air is safe, but issue
goes back years, records show.
By Kiera Feldman

[See Fumes, A8]

“The family wants us to continue — do what-

ever we can!” she yelled.

Treviño grabbed three syringes of epineph-

rine and emptied them into the man’s IV to

jump-start his heart. But nothing worked.

“You want to call it?” the medical student

asked the team, which agreed the battle was

over. “He’s dead at 9:13.”

The room began to empty as quickly as it had

filled. Treviño stayed to help the teary nurse

who had been taking care of the man. 

Together, the two nurses disconnected the

man from IVs and monitors, cleaned his skin

with disposable wipes and wrapped his head

with a cotton pad.

A
fter checking on one of her patients,

Flor Treviño was about to duck

through a zippered plastic door

when a flurry of beeping monitors

turned her around.

“Get the crash cart!” shouted another nurse

on the COVID-19 ward.

Treviño rushed into room 418, where nurses

were pumping away on a man’s bare chest.

“Let’s check for a pulse,” a medical student

instructed.

There was none. 

The 79-year-old rancher was bleeding inter-

nally. A nurse stepped into the corridor to call

his relatives in New Mexico.

FLOR TREVIÑO cares for one of her patients, 75-year-old Dr. George Thomas, at Houston’s United Me-
morial Medical Center. “They don’t see what I do,” she says of her family. “I don’t know how to convey it.”

Carolyn Cole Los Angeles Times

COLUMN ONE 

Isolated but not alone
A nurse in the COVID unit can feel cut off from

the world. But more patients keep coming in.
By Molly Hennessy-Fiske :: reporting from houston

[See Nurse, A11]

BUSINESS INSIDE: For rent: An L.A. apartment with built-in friends, plus free coffee. A12

Supermarkets have been

hit hard by the unprecedent-

ed explosion of the co-

ronavirus in Los Angeles

County, further straining an

essential service that needs

to remain open despite the

new stay-at-home order.

Outbreaks are increasing

at an alarming rate across

industries, officials say — an

unavoidable consequence of

so many people falling sick in

the region. 

But those at essential re-

tailers pose a unique chal-

lenge for officials attempting

to reduce coronavirus trans-

mission, as well as for county

residents trying to pare

down their activities to only

what is necessary.

L.A. County is investigat-

ing ongoing coronavirus out-

breaks at 490 businesses,

compared with 173 a month

ago, according to county

data. The increase in out-

breaks drives home officials’

warnings that the only way

to stay safe is to stay home,

even as many businesses re-

main open. 

“Many things are permit-

ted still, but they may not be

wise, and they carry im-

mense risks for you and the

people around you,” Dr. 

LINDA NGUYEN, a member of United Food and Commercial Workers Local 770,
hands out fliers Friday about coronavirus cases at a Food 4 Less store in Palmdale.

Mel Melcon Los Angeles Times

Grocery stores face high
rate of coronavirus cases
Over the last month,
outbreaks have surged
at essential businesses. 

By Soumya 

Karlamangla [See Supermarkets, A5]

From his Wilshire Boule-

vard office, Tom Girardi has

dominated consumer law in

California and beyond for

decades, wresting billions of

dollars from drug compa-

nies, carmakers and pollut-

ers on behalf of the injured

and cheated, most famously

in the case that inspired 

“Erin Brockovich.”

His cut of those legal vic-

tories, up to 40%, brought

him spectacular wealth.

With his third wife, a pop

singer known as Erika

Jayne, he appears on “Real

Housewives of Beverly

Hills,” flaunting the couple’s

historic Pasadena estate

and lifestyle: private planes,

jewelry, exotic cars, couture-

filled closets and vacations

in Aspen and Mykonos.

The millions Girardi

poured into Democratic po-

litical campaigns made him

a confidant of generations of

power brokers, including

Gov. Gavin Newsom, who

last year gave the attorney

an official role in filling cov-

eted state judgeships.

But now, in the twilight of

his career, the 81-year-old is

facing the collapse of every-

thing he holds dear — his 

The ballad of Tom and Erika

By Matt Hamilton

and Harriet Ryan

A legal titan and his ‘Real Housewife’ rise and fall

TOM GIRARDI, known
for the massive payouts
won in his cases, faces
the collapse of his firm.

Irfan Khan Los Angeles Times

[See Girardis, A6]

UCLA loses in
double overtime 
Stanford stops 2-point
conversion as Bruins
fall 48-47. SPORTS, D3

U.K. locks down
ahead of holiday
A surge in coronavirus
cases brings more shop
closures and a ban on
gatherings. WORLD, A3

Trump’s take on
the cyberattack
His own officials blame
Russia, but president,
without proof, points
to China. NATION, A18

Weather: Sunny.
L.A. Basin: 76/52. B10 ‘GRANDDADDY’ SACKED

Myung J. Chun Los Angeles Times

The College Football Playoff semifinal game set
for the Rose Bowl on Jan. 1 will move to Texas due
to California’s COVID-19 restrictions. SPORTS, D1

A surge unabated 
The state logged a record
53,326 new virus cases
Friday. CALIFORNIA, B1

Hospitals deluged
A cancer patient needed
critical care. Facilities
were full. CALIFORNIA, B1
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ONDER WOMAN is breaking new ground yet
again. ¶ Three years after the DC Comics icon became the first female
superhero to headline a contemporary blockbuster, a much anticipated
sequel reunites breakout star Gal Gadot with powerhouse director
Patty Jenkins. Originally scheduled for release in June, “Wonder Woman
1984” was seen as one of summer’s surefire hits. ¶ Expectations were so
high that industry observers forecast it would gross $1 billion world-
wide, besting the original’s $800-million-plus global gross. And it would
have played a central role in what looked like a watershed year for fe-
male-directed tentpole movies. (Marvel had “Black Widow” scheduled
for May, followed by “The Eternals” in November. Disney’s “Mulan”
would have opened in March.) ¶ Instead, in a sign of how swiftly

COVID-19 turned the industry
upside down, “Wonder Woman
1984” will become the first tent-
pole film to premiere in theaters
and at home simultaneously
when it hits the streaming plat-
form HBO Max on Christmas
Day in the U.S.

That fact, and the subse-
quent announcement from the
film’s studio, Warner Bros., that
its entire 2021 slate of films
would premiere the same way,
has drummed up huge contro-
versy. Some call it a betrayal of
the exhibition industry, hard hit
by coronavirus shutdowns.
Others label it a myopic move
that shortchanges its talent in
an effort to turbocharge the
anemic launch of Netflix and
Disney+ competitor HBO Max.

But despite the industry
drama, nothing about what
audiences will see in “Wonder
Woman 1984,” is any different
than they would have seen this
summer. For Gadot, the impor-
tant thing is not where audienc-
es will catch up with Wonder
Woman, but the fact that the
film is coming out at all.

“Before the pandemic, I
would’ve flipped out and had a
tantrum and fought super hard”
for a traditional theatrical re-
lease, she says. “But in pan-
demic times, you just don’t
know. I hope that, once the
pandemic is over, all these won-
derful big movies with great
filmmakers and stars will go to
theaters. I can’t see studios
making tentpole movies just for
the streamers because it’s a 360

experience to go to a theater and
experience that.”

W
HETHER
viewers watch
at home, at a
drive-in or
socially dis-

tanced at a theater, seeing Di-
ana Prince back on track is sure
to provide welcome escapism
after a brutal year. “Wonder
Woman 1984” reunites the hero-
ine with her long lost love Steve
Trevor (Chris Pine), mysteri-
ously resurrected more than 70
years after his death. They face
new villains Maxwell Lord (“The
Mandalorian’s” Pedro Pascal)
and the Cheetah (Kristen Wiig),
taking on a crisis that threatens
to plunge the world into chaos.

Or maybe it’s not so escapist
after all.

“It’s funny because we
could’ve never anticipated when
we shot the movie back in 2018
that it was going to be so rele-
vant to now,” says Jenkins. “Of
course we made the movie to be
seen on the big screen — we shot
on film for IMAX and had Hans
Zimmer scoring. This movie
should be in theaters, and it will
be. But the fact that it’s going to
be on HBO Max domestically
just means that more people are
going to be able to watch it in
America. And nowadays, I’m
really in a place where I just
want people to see what we did.”

For Jenkins, Wonder Wom-
an’s appeal remains her dedica-
tion to always doing the right

thing. That wasn’t a quality she
wanted to change in the sequel.
After all, 2017’s “Wonder Woman”
quickly emerged as the critical
and commercial jewel in DC’s
current cinematic crown.

“It’s so great that it’s Wonder
Woman leading the way,” says
Jenkins. “I’m so happy for her
success and for getting to [di-
rect] it.

“What I find interesting
about her is that she and Super-
man are the OG, true north, very
simple superheroes,” she adds.
“They are people with super-
powers here to save the day.
Other superheroes that came
after had some slant or angle
that separated them. That was
something that was strangely
missing with so many superhero
movies. None of them were very
simple in that way. I loved get-
ting to do that with her.”

“Wonder Woman 1984” marks
the fourth film with Gadot as
the Themysciran goddess.

“I feel like from one movie to
the next I’m getting more and
more close to the character and
to understanding her DNA,”
Gadot says. “It’s delightful for
me to play this strong, powerful
warrior fighter goddess. But
when I go to set, I completely
forget about those things. I’m
focusing on her vulnerabilities
and heart and imperfections.
That’s where I find the meat.” 

The vulnerabilities this time
include her affection for Trevor
— Gadot and co-star Pine effort-
lessly slip back into their win-
ning chemistry, even when he
sports an ultra-’80s fanny pack
— and an unexpected decline in
her powers. No matter what
challenges the character faces,
Gadot says she feels secure
working with Jenkins. (The duo
re-team next year for a new take
on historical epic “Cleopatra.”)

“I’m lucky that I got a partner
who has such a clear, distinct
vision about Wonder Woman,”
says Gadot of the director. “And
that we see eye to eye and have
the same intention for the char-
acter and how we want to make
the audience feel. The first ‘Won-
der Woman’ was the movie that I
really feel was my breakout, and
same for her. We were the under-
dogs that no one believed in.
And then we did it together, and
only we know how it felt. She’s a

fantastic, smart, amazing wom-
an to work with. I’m proud to call
her my friend.”

Originally introduced by
director Zack Snyder in 2016’s
“Batman v. Superman: Dawn of
Justice,” Gadot’s Wonder Wom-
an will next be seen in Snyder’s
cut of “Justice League,” to be
released as a four-part mini-
series on HBO Max next year.
The director’s cut has been long
anticipated by a vocal section of
the DC fanbase, and Gadot can’t
spill any details — she has yet to
see it — but acknowledges, “I’m
very happy for Zack to have this
opportunity of having his ver-
sion of the movie out there.”

The theatrical version of
“Justice League,” which was
completed by director Joss
Whedon after Snyder had to
step back for personal reasons,
opened a few months after
“Wonder Woman” but was
roundly dismissed by critics and
audiences alike. The disappoint-
ment turned into something
even more serious over the
summer when Gadot’s “Justice
League” co-star Ray Fisher
spoke out about “gross, abusive,
unprofessional and completely
unacceptable” treatment by
Whedon during production. 

Although she declined to
elaborate further, Gadot ac-
knowledged she had her own
“experience” with the director,
which was resolved to her satis-
faction. “I’m happy for Ray to go
out and speak his truth,” says
Gadot. “I wasn’t there with the
guys when they shot with Joss
Whedon — I had my own experi-
ence with [him], which wasn’t
the best one, but I took care of it
there and when it happened. I
took it to the higher-ups and
they took care of it. But I’m
happy for Ray to go up and say
his truth.”

The “Justice League” contro-
versy was just one moment in a
year of sweeping change. As
“Wonder Woman” bounced
around the release schedule,
Gadot’s early days of the pan-
demic were equally unsettling.
“It’s been like a roller coaster,”
she says.

She and her family — the star
is married to Israeli real estate
developer Yaron Varsano, and
the couple have two daughters
— spent the first three months

of the pandemic isolating in
their L.A. home.

After six days, the actress
persuaded several celebrities to
participate in what she hoped
would be an inspiring message
of solidarity. In a video posted to
her Instagram, she and two
dozen stars including Jimmy
Fallon, Sia and Mark Ruffalo
sang a cover of John Lennon’s
“Imagine.” The three-minute
clip was lambasted on social
media and labeled as tone deaf.

“Sometimes you want to do a
good deed and it’s just not the
right good deed,” she says. “I
had the best intentions, and I
wanted to share my love and to
show that we’re in this together
and we’re all one. And some-
times it just doesn’t work. I have
such a thick skin from being in
this industry since I was 18. I
know you can never please ev-
eryone and someone is always
going to have something to say.
So I’m just going to speak my
truth and be authentic to me.
That’s all I can do.”

T
HREE months after
the “Imagine” video
snafu, Gadot and her
family decamped to
Israel to visit loved

ones. “Back then, [Israel] was
over the first wave of COVID,”
she says. “And other than wear-
ing a mask and social distanc-
ing, everything was normal. So
all of a sudden we had a lovely
summer with our friends and
family in Israel. We felt like we
gave our kids and also ourselves
some sanity because the begin-
ning was very rough.”

The reprieve was short-lived
as the family relocated once
again to Atlanta for Gadot to
resume production on the come-
dic action thriller “Red Notice,”
also starring Dwayne Johnson
and Ryan Reynolds, for Netflix.
“From having freedom and
enjoying life in Israel, we had to
go live in a bubble completely
quarantined for three months,”
she says. “It was crazy, and I felt
like I was living in a bunker.
When I came back home to L.A.,
I was afraid of coming out of the
house because I got used to
living in such a bubble. I’m just
grateful for having my family
and having a home.”

Shooting “Red Notice” in the
midst of a pandemic was “weird
and complicated,” Gadot says.
“I wasn’t too scared because
Netflix had done such a great job
of keeping everyone safe and
doing testing and [quarantin-
ing], but there’s something so
surreal about that. We had an
amazing crew, and they had to
be sequestered. I had such an
admiration for them doing that
in order to get the project done.

“I’m such a touchy person
and I love people [but on set] my
makeup artist had on glasses, a
mask and a face shield and when
she was doing my makeup, she
was breathing and she had
steam all over her [shield]. Like,
it’s just weird to work like that.
I’m very lucky that we got to
finish the movie because there’s
something very strange about
having an unfinished project. We
were shut down in January and
came back in September so it
was an eight-month break.”

With “Red Notice” finished
and “Cleopatra” on the horizon,
Gadot is also looking ahead to
the release of another high-
profile project, the “Murder on
the Orient Express” sequel
“Death on the Nile,” which Dis-
ney inherited in its 20th Century
Fox buyout. At one point, that
release was scheduled for Dec.
18, but it was ultimately post-
poned due to the pandemic.

For now, she and Jenkins are
focused on how audiences will
receive the landmark release of
“Wonder Woman 1984.”

“In this case, I’m just happy
that we’re releasing the film,”
Jenkins says. “I felt pretty good
about releasing it this way be-
cause we’ve learned that it’s very
hard to predict the future, and
there were no good options. But
I’m disappointed that [Warner
Bros. is] not waiting and seeing
what happens for the other films
that they’re doing it with. 

“In our case, we are the most
overdue movie, so I really think
now was the time to release our
film. This was a special case.”

W

GAL
GADOT
and Chris
Pine in
“Wonder
Woman
1984,” in
theaters
and HBO
Max on
Christmas.

Clay Enos Warner Bros. Pictures / DC Comics

WHEN PUSH
CAME
TO SHOVE
GAL GADOT AND PATTY JENKINS ARE GLAD PANDEMIC-DELAYED

‘WONDER WOMAN 1984’ WILL FINALLY BE ON SCREENS, BIG AND SMALL

BY SONAIYA KELLEY
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COUPON PRICES GOOD THRU DEC. 26, 2020.
ADVERTISED ITEMS SUBJECT TO AVAILABLE STOCK ON HAND. REGULAR PRICES
ARE OFFERING PRICES ONLY AND MAY OR MAY NOT HAVE RESULTED IN SALES.

JOIN US:VISIT BIG5.COM FOR DETAILS, STORE LOCATIONS & HOURS

JOIN OUR E-TEAM & GET 10% OFF YOUR NEXT PURCHASE!
HUNTING ITEMS MAY NOT BE AVAILABLE AT ALL LOCATIONS.

HUNTING & FISHING LICENSES AVAILABLE AT MOST BIG 5 STORES.

1
2
2
0
2
0

B
P
4

CLIP S& AVE
YOU MUST SHOW COUPON TO GET THESE DEALS!

PRICES SO LOW, NO OTHER DISCOUNTS CAN BE APPLIED

IN STORE ONLY!

SAVE $34 SAVE $34

INCREDIBLE HOLIDAY
SAVINGS!

DORADO II
BOOTS

• Suede upper

TATUM II BOOTS
• Cow suede

PHYLLIS II
BOOTS

• Sheepskin-
blend lining

SHERPA-LINED
FLEECE
JACKETS

52 50

WITH
COUPON

REG. 59.99

�����

AIR MONARCH IV
TRAINING
• Lightweight

Phylon midsole

DASH CAMERA 1080P
HP with SD CARD
INCLUDES:
• 8GB micro card • Vehicle mount kit
• Car charger cable & cable clips

WRAPS�������

FLEECE

REG.

19.99

REG.

24.99

REG.

79.99

REG.

19.99

REG. 14.99

NFL
16-OZ.

CRYSTAL
FREEZER

MUG

NFL
DOUBLE-
WALLED
28-OZ.

TUMBLER

NFL
DOUBLE-
WALLED
17-OZ.

POWDER
COATED

TUMBLER

FOLDING
EXERCISE BIKE

• Smooth and adjustable
magnetic resistance
• 6-function monitor

to track progress
• Adjustable seat height

SPIDER-MAN

6

GAMES!

	�
����

INTERACTIVE
SMART
WATCH

• Camera +
video camera
• Pedometer,

calculator,
alarm

REG.

39.99

LOL

SURVIVOR
WATCH

• Shock & water resistant
• Fire starter

• Emergency whistle

EXTRA
SOFT
GOLF

BALLS

12
BALLS

SHOCKWAVE
MOUNTAIN BIKE
• Shimano rear derailleur

RAGE 26˝
MOUNTAIN BIKE
• Shimano rear derailleur

Some assembly required

REG. 49.99 REG. 14.99

REG. 39.99

REG.

19.99

REG. 39.99

REG. 34.99

WITH
COUPON

$30

WITH
COUPON

$25
����� ��������

��	�� � ������

INSULATED
SUSPENDER,
CARGO or BIB
SNOWSPORT

PANTS

COZY SHERPA
HOODED ZIP
LOUNGER

LUXURY VELVET
PLUSH 39˝ ROBE

�������

�������

THERMAL
GLOVES or
BEANIES

1-POCKET
FLANNEL

SHIRT

LODGE CREW
or ULTRA

WARM SOCKS

HANZO
TACTICAL
DAYPACK

• 29L hydration
compatible with
dual hydration

hose ports

Reservoir not included

PUNCH
BLUETOOTH SPEAKER

• IP67 waterproof design
• TWS true wireless stereo

• Built-in rechargeable
battery, up to 20 hours

of playback

EXTRA BASS SPORTS
WIRELESS

IN-EAR
HEADPHONES

• Battery life:
8.5 hours

SHIATSU BACK &
SHOULDER MASSAGER
• Simple on-board
control panel with
one-touch keys

HD 720P
ACTION CAMERA
• 2˝ LCD screen
• 90° wide angle lens

REG.

149.99 $129

WITH
COUPON

VALID THRU 12/26/20 ������� VALID THRU 12/26/20 �������

VALID THRU 12/26/20 ����	��

VALID THRU 12/26/20 �����	�VALID THRU 12/26/20 ����	�� VALID THRU 12/26/20 �����
� VALID THRU 12/26/20�������

VALID THRU 12/26/20������� VALID THRU 12/26/20�������

VALID THRU 12/26/20������� VALID THRU 12/26/20�������

VALID THRU 12/26/20�������

VALID THRU 12/26/20�������

$20 EACH

WITH COUPON

VALID THRU 12/26/20�������
$14 EACH

WITH COUPON

VALID THRU 12/26/20�������

VALID THRU 12/26/20�������

REG. 199.99

REG.

69.99

REG.

54.99

REG. 159.99

REG. 69.99

REG. 69.99

REG. 74.99

REG. 12.99 REG. 16.99

REG. 79.99

REG. 199.99

REG. 179.9912-LB. 15-LB.

VELVET
WASHABLE
WEIGHTED
BLANKET

MIDLAND RUNNING
RIDGEMONT
SLIPPERS

NORTHAMPTON
TRAIL RUNNING

JANIE
SLIPPERS

DESIGNED FOR

RELIEVING STRESS

& ANXIETY

FOR A GREAT

NIGHT’S SLEEP!

21-SPEED

DRIVETRAIN ALLOY

FRAME

WITH COUPON

$120

WITH
COUPON

$24

WITH COUPON

$35

WITH COUPON

$150
WITH COUPON

$30 EACH

�����
�����

�������

�������

YOUR
CHOICE

YOUR
CHOICE

WITH
COUPON

$20 WITH
COUPON

$22

����� �
�������

����� �
�������

������� �������

WITH
COUPON

$13 $15
VALID THRU 12/26/20 ��������������

REG. 24.99REG. 19.99

�����

�����

��	��

Some assembly required

Colors vary
by store

WITH
COUPON

$10
VALID THRU 12/26/20 �����	� VALID THRU 12/26/20 �������

WITH
COUPON

$15
VALID THRU 12/26/20 �������

WITH
COUPON

$15

REG.

19.99

VALID THRU 12/26/20�������

WITH COUPON

$12
Colors vary by store

WITH COUPON

$6 PAIR

WITH COUPON

$40 WITH COUPON

$45

VALID THRU 12/26/20�������

VALID THRU 12/26/20������� VALID THRU 12/26/20�������

VALID THRU 12/26/20�������WITH
COUPON

$35

WITH
COUPON

$14 WITH
COUPON

$10

WITH
COUPON

$35

SAVE $44 SAVE $44 SAVE $40

REG. 79.99

VALID THRU 12/26/20������� WITH
COUPON

$39
REG. 79.99

WIRELESS

BLUETOOTH

CONNECTIVITY

BUILT-IN

POWER

BANK!

VALID THRU 12/26/20�����	� WITH
COUPON

$25

.177 CALIBER:
• 1,300 F.P.S.

.22 CALIBER:
• 1,000 F.P.S.

VALID THRU 12/26/20������� WITH
COUPON

$99 EACH

REG. 139.99

HATSAN
AIRTACT .177

or .22 CALIBER
BREAK BARREL

AIR RIFLE
• Ambidextrous, all-weather,
thumbhole synthetic stock

SAVE $39

����� ��������

WITH COUPON

$12

JOGGERS

HOODIES REG. 29.99

REG. 26.99

VALID THRU
12/26/20

�������

VALID THRU
12/26/20

�������

WITH
COUPON

$19

WITH
COUPON

$22

VALID THRU 12/26/20 �����
��������

EACH

$15

WITH
COUPON

REG. 39.99

SAVE $49SAVE $45

WITH
COUPON

$45 $49

VALID THRU 12/26/20����		�

COMPACT &

LIGHTWEIGHT

FOLDING

DESIGN

Available in select stores

Teams vary
by store




